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 “Comment	
 Parler	
 Peinture?”	
 P.	
 	
 Valéry	
 

What	
 leads	
 a	
 person	
 to	
 become	
 an	
 artist?	
 I	
 will	
 venture	
 a	
 possible	
 response	
 to	
 
that	
 question.	
 Art	
 is	
 not	
 simply	
 the	
 exercise	
 of	
 a	
 creative	
 vocation;	
 it	
 is,	
 rather,	
 
a	
 territory,	
 a	
 homeland.	
 I	
 am	
 a	
 foreigner	
 in	
 lands	
 where	
 certain	
 notions	
 that	
 I	
 
deem	
 essential,	
 like	
 the	
 preeminence	
 of	
 imagination,	
 have	
 been	
 disregarded.	
 
Art	
 is	
 also	
 a	
 way	
 of	
 dialoguing	
 with	
 these	
 times,	
 with	
 that	
 unreliable	
 entity	
 we	
 
call	
 reality,	
 with	
 culture,	
 but	
 most	
 of	
 all	
 with	
 myself.	
 It	
 is	
 also	
 investigation...	
 since	
 
it	
 makes	
 no	
 sense	
 to	
 make	
 art	
 if	
 one	
 does	
 not	
 await	
 a	
 discovery,	
 some	
 sort	
 of	
 
revelation.

It	
 is	
 in	
 the	
 exploration	
 of	
 forms,	
 in	
 the	
 intimacy	
 with	
 materials	
 and	
 the	
 creation	
 
of	
 signs	
 that	
 I	
 deconstruct	
 generic	
 reality	
 and	
 reconstruct	
 a	
 universe	
 of	
 my	
 own,	
 
outlining	
 as	
 I	
 do	
 my	
 own	
 shape.	
 Each	
 artist	
 creates	
 his	
 or	
 her	
 own	
 universe	
 with	
 
its	
 own	
 system	
 of	
 meaning.	
 I	
 intend	
 my	
 universe	
 	
 to	
 incite	
 the	
 honing	
 of	
 percep-

Freedom	
 is,	
 for	
 me,	
 an	
 essential	
 component	
 of	
 artistic	
 creation,	
 and	
 that	
 free-
dom	
 is	
 offered	
 to	
 the	
 viewer.	
 The	
 image	
 in	
 my	
 work	
 does	
 not	
 attempt	
 to	
 have	
 
a	
 single,	
 set	
 meaning;	
 it	
 is,	
 rather,	
 an	
 invitation	
 to	
 let	
 thoughts	
 wander;	
 it	
 is	
 based	
 
on	
 de-structuring	
 forms,	
 on	
 gestures,	
 on	
 the	
 abandon	
 of	
 a	
 liquid	
 matter	
 allowed	
 

handwritten	
 word,	
 which	
 is	
 always	
 so	
 fragile...

I	
 still	
 understand	
 art	
 as	
 a	
 religious	
 discipline	
 in	
 the	
 purest	
 sense	
 of	
 the	
 word.	
 Art	
 
re-connects	
 me	
 to	
 the	
 oneness	
 that	
 my	
 soul	
 longs	
 for	
 ;	
 it	
 is	
 through	
 the	
 work-
ings	
 of	
 the	
 material	
 that	
 I	
 come	
 into	
 contact	
 with	
 the	
 holiness	
 of	
 existence,	
 since	
 
every	
 painting	
 unfolds	
 before	
 me	
 in	
 a	
 way	
 that	
 remains	
 a	
 mystery.
And	
 the	
 presence	
 of	
 that	
 mystery	
 has	
 come	
 	
 to	
 be	
 so	
 vital	
 	
 that	
 I	
 can	
 hardly	
 

limits	
 are	
 elusive	
 and	
 disciplines	
 merge	
 or	
 are	
 assembled	
 in	
 an	
 ever	
 new	
 and	
 
suggestive	
 manner.	
 Thus,	
 a	
 single	
 work	
 brings	
 together	
 literary	
 texts,	
 elements	
 of	
 
a	
 musical	
 poetics,	
 photographs	
 and	
 documents	
 that	
 are	
 reinterpreted	
 through	
 
lithograph	
 or	
 engraving,	
 ground	
 stone	
 and	
 pigment,	
 the	
 admiration	
 I	
 feel	
 for	
 so	
 

-

the	
 invention	
 of	
 a	
 language	
 of	
 one’s	
 own.	
 From	
 this	
 point	
 of	
 view,	
 the	
 path	
 of	
 
art	
 would	
 be	
 a	
 backward	
 course,	
 a	
 road	
 to	
 be	
 retraced	
 	
 from	
 language	
 to	
 the	
 
center	
 of	
 being.
	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 
	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 M.	
 N.



1.	
 Journal





I	
 wanted	
 to	
 write	
 poetry	
 in	
 the	
 beginning	
 because	
 I	
 had	
 fallen	
 in	
 love	
 with	
 words.	
 ...I	
 had	
 come	
 to	
 love	
 just	
 the	
 words,	
 the	
 words	
 alone.	
 
What	
 the	
 words	
 stood	
 for,	
 symbolized,	
 or	
 meant,	
 was	
 of	
 very	
 secondary	
 importance;	
 what	
 mattered	
 was	
 the	
 sound	
 of	
 them	
 as	
 I	
 heard	
 

I	
 cared	
 for	
 the	
 shapes	
 of	
 sound	
 that	
 their	
 names	
 and	
 the	
 words	
 describing	
 their	
 actions,	
 made	
 in	
 my	
 ears.	
 I	
 cared	
 for	
 the	
 colours	
 the	
 
words	
 cast	
 in	
 my	
 eyes.	
 

What	
 I	
 like	
 to	
 do	
 is	
 to	
 treat	
 words	
 as	
 a	
 craftman	
 does	
 his	
 wood	
 or	
 stone	
 or	
 what-have	
 -you,	
 to	
 hew,	
 carve,	
 mould,	
 coil,	
 polish,	
 and	
 
plane	
 them	
 into	
 patterns,	
 sequences,	
 sculptures,	
 fugues	
 of	
 sound	
 expressing	
 some	
 lyrical	
 impulse,	
 some	
 spiritual	
 doubt	
 or	
 conviction,	
 
some	
 dimly	
 realized	
 truth	
 I	
 must	
 try	
 to	
 reach	
 and	
 realize.
The	
 best	
 craftsmanship	
 always	
 leaves	
 holes	
 and	
 gaps	
 in	
 the	
 works	
 of	
 the	
 poem	
 so	
 that	
 something	
 that	
 is	
 not	
 in	
 the	
 poem	
 can	
 creep,	
 

The	
 joy	
 and	
 function	
 of	
 poetry	
 is,	
 and	
 was,	
 the	
 celebration	
 of	
 man,	
 which	
 is	
 also	
 the	
 celebration	
 of	
 God.

	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 Dylan	
 Thomas	
 (from	
 Notes	
 on	
 the	
 art	
 of	
 poetry,1951)	
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 -	
 3.	
 Journal





4.







5.	
 Artist	
 Book	
 V





6.	
 Artist	
 Book	
 V



7.	
 In	
 the	
 cauldron	
 of	
 his	
 kiss	
 ...	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 8.	
 To	
 John	
 Cage







9.	
 Artist	
 Book	
 V





10.	
 Artist	
 Book	
 V



11.



12.	
 	
 Artist	
 Book	
 V



13.



14.	
 	
 Artist	
 Book	
 V



15.

16.



17.

18.	
 





19.	
 	
 (detail)	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 

20.	
 	
 

21.	
 



22.





23.	
 	
 





25.	
 To	
 John	
 Cage	
 III	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 

24.	
 	
 Teatro	
 Colón	
 &	
 John	
 Cage



26.	
 	
 Imaginary	
 Landscape	
 I	
 (detail)

And	
 then,	
 we	
 actually	
 set	
 to	
 work,	
 a	
 kind	
 of	
 avalanche	
 came	
 about	
 which	
 corresponded	
 not	
 at	
 all	
 with	
 that	
 beauty	
 which	
 had	
 seemed	
 
to	
 appear	
 to	
 us	
 as	
 an	
 objective.	
 Where	
 do	
 we	
 go	
 then?...	
 Well	
 what	
 we	
 do	
 is	
 go	
 straight	
 on;	
 that	
 way	
 lies,	
 no	
 doubt,	
 a	
 revelation.	
 I	
 had	
 
no	
 idea	
 this	
 was	
 going	
 to	
 happen.	
 I	
 did	
 have	
 an	
 idea	
 something	
 else	
 would	
 happen.	
 Ideas	
 are	
 one	
 thing	
 and	
 what	
 happens	
 another.	
 
	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 

	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 John	
 Cage:	
 	
 What	
 are	
 we	
 doing	
 ?	
 1961



27.	
 	
 Sur	
 &	
 Poemas	
 Solitarios	
 I	
 	
 

28.	
 Sur	
 y	
 Poemas	
 Solitarios	
 II	
 



29.	
 	
 Places,	
 mazes,	
 passages



2010	
 :	
 	
 Year	
 of	
 the	
 bicentennial	
 of	
 Argentina	
 ‘s	
 revolution	
 for	
 independence.
I	
 received	
 an	
 invitation	
 from	
 Jagged	
 art	
 for	
 a	
 show	
 in	
 London	
 while	
 I	
 was	
 immersed	
 in	
 the	
 corners	
 and	
 passages	
 of	
 my	
 series	
 on	
 
labyrinths.	
 The	
 gallery	
 proposed	
 that	
 the	
 exhibit	
 be	
 in	
 some	
 way	
 related	
 to	
 Argentina	
 and	
 its	
 history.	
 This	
 is	
 how	
 the	
 cycle	
 
“Tales	
 of	
 Migrations”	
 came	
 into	
 being.
In	
 search	
 of	
 inspiration,	
 I	
 decided	
 to	
 visit	
 the	
 National	
 Archive	
 in	
 Buenos	
 Aires,	
 a	
 murky	
 building	
 with	
 the	
 fading	
 glamour	
 of	
 the	
 20s.	
 
I	
 leafed	
 through	
 hundreds	
 of	
 photos	
 of	
 old	
 Buenos	
 Aires	
 and	
 selected	
 a	
 small	
 group	
 which	
 stood	
 out	
 	
 for	
 their	
 quality	
 and	
 aesthetic	
 
criterion.	
 They	
 were	
 all	
 shot	
 by	
 the	
 same	
 photographer,	
 and,	
 to	
 my	
 surprise,	
 he	
 was	
 an	
 English	
 immigrant...	
 Alexander	
 Witcomb.	
 

I’m	
 not	
 mistaken	
 if	
 I	
 say	
 that	
 his	
 is	
 the	
 most	
 interesting	
 visual	
 testimony	
 of	
 our	
 social,	
 architectural	
 and	
 political	
 life	
 during	
 the	
 19th	
 
century.
It	
 was	
 fascinating	
 to	
 read	
 journals	
 and	
 letters	
 and	
 to	
 make	
 up	
 the	
 stories	
 of	
 people	
 leaving	
 everything	
 behind	
 and	
 setting	
 off	
 to	
 an	
 
unknown	
 land,	
 with	
 fears	
 and	
 uncertainties	
 as	
 their	
 only	
 luggage.	
 

Some	
 old	
 family	
 letters	
 which	
 had	
 been	
 in	
 my	
 studio	
 for	
 a	
 long	
 while,	
 waiting	
 for	
 inspiration	
 to	
 put	
 them	
 to	
 use,	
 were	
 included	
 on	
 a	
 
whim,	
 and	
 my	
 grandmother’s	
 handwriting	
 describing	
 slow	
 everyday	
 life	
 in	
 Salta	
 conversed	
 with	
 the	
 characters	
 in	
 Witcomb’s	
 photos.	
 

layer	
 on	
 the	
 canvas,	
 describing	
 imaginary	
 landscapes	
 and	
 reading	
 to	
 myself	
 in	
 my	
 own	
 charcoal	
 words	
 the	
 call	
 for	
 adventures	
 and	
 
hidden	
 desires.



30.	
 	
 Oda	
 al	
 Mar	
 Dulce



31.	
 	
 Southbound	
 II





32.	
 	
 Southbound	
 I



33.	
 	
 Strawinsky	
 &	
 Victoria



I	
 have	
 been	
 after	
 an	
 adventure	
 all	
 my	
 life,	
 	
 a	
 pure	
 dispassionate	
 adventure,	
 
	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 such	
 as	
 befell	
 early	
 and	
 heroic	
 voyagers.	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 
	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 R.	
 L.	
 Stevenson

Y	
 fue	
 por	
 este	
 rio	
 de	
 sueñera	
 y	
 de	
 barro	
 ...	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 J.	
 L.	
 Borges



34.	
 	
 Artist	
 Book





35.	
 	
 





36.	
 	
 





37.



38.





39.





PAPEL / TEXTO



40.



41.





42.



43.



44.	
 	
 Pic-nic





45.

46.



47.	
 	
 Artist	
 Book	
 V



List	
 of	
 works

	
 	
 	
 	
 	
 	
 	
 	
 	
 Journal	
 /	
 A	
 Solitary	
 poem	
 (Diario	
 de	
 los	
 poemas	
 solitarios)	
 2010	
 	
 
Artist	
 Book	
 IV	
 	
 
H	
 41cm	
 /	
 16.3	
 in	
 	
 W(closed	
 ):	
 27,5cm	
 /	
 10.8	
 	
 L	
 (open):	
 715cm	
 /	
 283,5

Handmade	
 accordeon	
 book,	
 kozo	
 paper,	
 double	
 faced	
 7.15	
 metres	
 
long	
 each	
 face.	
 Unique	
 piece.	
 
Mixed	
 media.	
 Diverse	
 techniques	
 converge	
 in	
 this	
 book	
 like	
 
lithograph	
 on	
 stone,	
 acquaforte,	
 china	
 ink,	
 charcoal,	
 sanguine,	
 
stone	
 powder,	
 natural	
 pigments,	
 collage	
 of	
 handmade	
 papers,	
 old	
 
handwritten	
 letters,	
 transfer,	
 references	
 to	
 Argentina	
 s	
 cultural	
 icons	
 

Ocampo,	
 Ricardo	
 Güiraldes	
 author	
 in	
 1922	
 of	
 	
 the	
 book	
 of	
 poems	
 
titled	
 “Poemas	
 Solitarios”,	
 Borges’	
 poem	
 “Qué	
 será	
 Buenos	
 Aires?”	
 
and	
 	
 texts	
 on	
 the	
 discovery	
 of	
 the	
 Río	
 de	
 la	
 Plata	
 which	
 was	
 named	
 
by	
 the	
 sailors	
 	
 The	
 Sweet	
 Sea.	
 	
 
All	
 the	
 lithographs	
 and	
 etchings	
 in	
 the	
 book	
 are	
 either	
 unique	
 or	
 
intervened	
 in	
 a	
 unique	
 way.

Labyrinths	
 and	
 Poemas	
 solitarios,	
 2009,	
 mixed	
 media	
 on	
 canvas
102	
 x	
 170	
 cm	
 	
 /	
 40	
 x	
 67	
 inches

Artist	
 Book	
 V	
 ,	
 a	
 hard	
 cover	
 book	
 featuring	
 about	
 70	
 pages	
 of	
 
mixed	
 media	
 works:	
 lithograph,	
 etchings,	
 collage,	
 old	
 letters,	
 stamps,	
 
handmade	
 paper,	
 charcoal,	
 ink,	
 stone	
 powder	
 ,	
 natural	
 pigments,	
 
sanguine	
 over	
 a	
 total	
 of	
 160	
 acid	
 free	
 pages.	
 Unique	
 piece.	
 2010
18	
 x	
 24	
 in	
 /	
 46cm	
 x	
 61cm	
 closed	
 ,	
 46	
 cm	
 x	
 122	
 cm	
 open
	
 

Artist	
 Book	
 	
 V	
 ,	
 a	
 hard	
 cover	
 book	
 featuring	
 about	
 70	
 pages	
 of	
 
mixed	
 media	
 works:	
 lithograph,	
 etchings,	
 collage,	
 old	
 letters,	
 stamps,	
 
handmade	
 paper,	
 charcoal,	
 ink,	
 stone	
 powder,	
 natural	
 pigments,
sanguine	
 over	
 a	
 total	
 of	
 160	
 acid	
 free	
 pages.	
 Unique	
 piece.	
 2010
18	
 x	
 24	
 in	
 /	
 46cm	
 x	
 61	
 cm	
 closed	
 ,	
 46	
 cm	
 x	
 122	
 cm	
 open

In	
 the	
 cauldron	
 of	
 his	
 kiss	
 …	
 (after	
 Dylan	
 Thomas	
 ),	
 2010,	
 mixed	
 media	
 
on	
 Fabriano	
 paper	
 220	
 gs.	
 	
 70	
 x	
 50	
 cm	
 /	
 27.6	
 x	
 19.7	
 inches

To	
 John	
 Cage,	
 2010,	
 mixed	
 media	
 on	
 paper	
 (lithograph	
 and	
 collage)
70	
 x	
 54	
 cm	
 /	
 27.6	
 x	
 21.3	
 inches

	
 	
 	
 	
 	
 	
 Artist	
 Book	
 	
 V,	
 2010,	
 (For	
 detail	
 description	
 see	
 above	
 number	
 5)

lithographs.	
 Texts	
 are	
 poems	
 by	
 Dylan	
 Thomas	
 and	
 photoetching	
 

1	
 -	
 2	
 -	
 3

4

5

6

7

8

9	
 -	
 10

11	
 -	
 12

13	
 -	
 14

15	
 -	
 16	
 -	
 17	
 -	
 18

19	
 

20

21

22

23

24

25

26

27

28

	
 	
 	
 	
 	
 	
 Artist	
 Book	
 	
 V,	
 2010,	
 (For	
 detail	
 description	
 see	
 number	
 5)

collages	
 and	
 lithographs.	
 	
 Texts	
 are	
 poems	
 by	
 Dylan	
 Thomas.

	
 	
 	
 	
 	
 	
 	
 Artist	
 Book	
 	
 V	
 ,	
 2010,	
 a	
 hard	
 cover	
 book	
 featuring	
 about	
 70	
 
pages	
 of	
 mixed	
 media	
 works:	
 lithograph,	
 etchings,	
 collage,	
 old	
 
letters,	
 stamps,	
 handmade	
 paper,	
 charcoal,	
 ink,	
 stone	
 powder,	
 natural	
 
pigments,	
 sanguina	
 over	
 a	
 total	
 of	
 160	
 acid	
 free	
 pages.	
 Unique	
 piece.

	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 	
 Artist	
 Book	
 V	
 ,	
 2010.	
 (For	
 detailed	
 description	
 see	
 

number	
 5)	
 These	
 eight	
 pages	
 dwell	
 upon	
 the	
 poetry	
 of	
 Dylan	
 Thomas	
 

(15	
 &	
 17)	
 and	
 pay	
 homage	
 to	
 the	
 School	
 of	
 the	
 South	
 (16	
 &	
 18)

Detail	
 of	
 diptych	
 “La	
 Espera”,	
 2010,	
 mixed	
 media	
 on	
 canvas	
 
140	
 x	
 220	
 cm	
 /	
 55	
 x	
 86.6	
 inches

Letters	
 I	
 ,	
 2010,	
 mixed	
 media	
 on	
 paper	
 	
 
50	
 x	
 70	
 cm	
 /	
 19.7	
 x	
 27.6	
 inches

Letters	
 II	
 ,	
 2010,	
 mixed	
 media	
 on	
 paper	
 	
 
50	
 x	
 70	
 cm	
 /	
 19.7	
 x	
 27.6	
 inches

La	
 espera,	
 2010,	
 diptych	
 -	
 mixed	
 media	
 on	
 canvas	
 
140	
 x	
 220	
 cm	
 /	
 55	
 x	
 86.6	
 inches

Artist	
 Book	
 	
 V	
 ,	
 2010,	
 unique	
 piece.	
 	
 
18	
 x	
 24	
 in	
 /	
 46cm	
 x	
 61	
 cm	
 closed,	
 46	
 cm	
 x	
 122	
 cm	
 open
These	
 pages	
 dwell	
 upon	
 the	
 subject	
 of	
 labyrinths,	
 British	
 poets	
 and	
 memory.

Teatro	
 Colon	
 &	
 John	
 Cage,	
 2010,	
 	
 lithograph	
 and	
 collage	
 on	
 
Fabriano	
 paper.	
 	
 50	
 x	
 70	
 cm	
 /	
 19.7	
 x	
 27.6	
 inches

To	
 John	
 Cage	
 III,	
 2010,	
 	
 lithograph	
 and	
 collage	
 on	
 Fabriano	
 paper	
 
50	
 x	
 70	
 cm	
 /	
 19.7	
 x	
 27.6	
 inches

Imaginary	
 Landscape	
 I,	
 	
 lithograph	
 and	
 collage	
 on	
 Fabriano	
 paper	
 
70	
 x	
 50	
 cm	
 /	
 27.6	
 x	
 19.7	
 inches

Sur	
 &	
 Poemas	
 Solitarios	
 I,	
 2010,	
 	
 lithograph	
 and	
 collage	
 on	
 Fabriano	
 
paper.	
 50	
 x	
 70	
 cm	
 /	
 19.7	
 x	
 27.6	
 inches

Sur	
 &	
 Poemas	
 Solitarios	
 II,	
 2010,	
 lithograph	
 and	
 collage	
 on	
 Fabriano	
 
paper.	
 50	
 x	
 70	
 cm	
 /	
 19.7	
 x	
 27.6	
 inches



Places,	
 mazes,	
 passages.	
 2010,	
 lithograph	
 on	
 Fabriano	
 paper	
 1/5
70	
 x	
 50	
 cm	
 /	
 27.6	
 x	
 19.7	
 inches.

Oda	
 al	
 Mar	
 Dulce	
 II	
 (from	
 the	
 series	
 Tales	
 on	
 migrations),	
 2010,	
 
mixed	
 media	
 on	
 canvas,	
 with	
 lithograph	
 after	
 a	
 photograph	
 of	
 
A	
 Witcomb.	
 	
 Exhibited	
 and	
 sold	
 at	
 Sale	
 number	
 NY000510	
 
of	
 Phillips	
 de	
 Pury	
 &	
 Co.	
 111	
 x	
 111	
 cm	
 /	
 44	
 x	
 44	
 inches	
 

Southbound	
 II	
 (from	
 the	
 series	
 Tales	
 on	
 migrations),	
 2010,	
 mixed	
 media	
 
on	
 canvas	
 ,	
 with	
 lithograph	
 after	
 a	
 photograph	
 of	
 A	
 Witcomb.	
 
114	
 x	
 178	
 cm	
 /	
 45	
 x	
 70	
 inches

Southbound	
 I	
 (from	
 the	
 series	
 Tales	
 on	
 migrations),	
 2010,	
 mixed	
 media	
 
on	
 canvas,	
 with	
 lithograph	
 after	
 a	
 photograph	
 of	
 A	
 Witcomb.	
 
111	
 x	
 111	
 cm	
 /	
 44	
 x	
 44	
 inches	
 

Strawinsky	
 &	
 Victoria,	
 1937	
 (from	
 Tales	
 of	
 migrations),	
 2010

After	
 a	
 photograph	
 of	
 Strawinsky	
 during	
 his	
 visit	
 to	
 Argentina	
 
invited	
 by	
 Victoria	
 Ocampo.	
 Poem	
 of	
 Ricardo	
 Guiraldes.
50	
 x	
 70	
 cm	
 /	
 19.7	
 x	
 27.6	
 inches

Artist	
 Book	
 V	
 ,	
 2010,	
 (for	
 detailed	
 description	
 see	
 number	
 5).	
 

Unique	
 piece.	
 	
 
18	
 x	
 24	
 in	
 /	
 46cm	
 x	
 61	
 cm	
 closed,	
 46	
 cm	
 x	
 122	
 cm	
 open
This	
 page	
 displays	
 a	
 lithograph	
 on	
 asian	
 paper	
 made	
 after	
 a	
 photo	
 
by	
 A	
 Witcomb	
 featuring	
 a	
 sailboat	
 on	
 the	
 Río	
 de	
 la	
 Plata	
 in	
 the19	
 th	
 
century.	
 	
 An	
 envelope	
 with	
 stamps	
 of	
 1954	
 completes	
 the	
 collage.

Two	
 hundred	
 years	
 of	
 Solitude,	
 2010

Mixed	
 media	
 on	
 canvas	
 100	
 x	
 130	
 cm	
 /	
 39	
 x	
 51	
 inches	
 

Oda	
 al	
 Mar	
 Dulce	
 /	
 Fundación	
 mítica	
 de	
 Buenos	
 Aires,	
 2010.

After	
 a	
 poem	
 by	
 J.	
 L.	
 Borges.	
 Mixed	
 media	
 on	
 canvas	
 with	
 lithograph	
 

after	
 a	
 photograph	
 of	
 A.Witcomb,	
 19	
 th	
 century.

100	
 x	
 130	
 cm	
 /	
 39	
 x	
 51	
 inches.

Journal	
 /	
 A	
 	
 Solitary	
 Poem,	
 2010
Artist	
 Book	
 IV	
 (for	
 detailed	
 description	
 see	
 1-2-3).

Tales	
 of	
 migrations,	
 diptych,	
 mixed	
 media	
 on	
 canvas.
140	
 x	
 220	
 cm	
 /	
 55	
 x	
 86.6	
 inches

Private	
 collection,	
 London,	
 UK.

The	
 Pic-nic	
 /	
 Dejeuner	
 (from	
 the	
 series	
 Tales	
 of	
 migrations),	
 2010.	
 
This	
 piece	
 includes	
 a	
 lithograph	
 made	
 from	
 a	
 photograph	
 by	
 
Alexander	
 Witcomb	
 showing	
 immigrants	
 in	
 the	
 early	
 years	
 of	
 19	
 th	
 

from	
 real	
 life	
 in	
 the	
 far	
 South,	
 while	
 in	
 Paris,	
 Monet	
 was	
 breaking	
 the	
 
rules	
 with	
 his	
 famous	
 painting	
 Le	
 dejeuner	
 sur	
 l’herbe,	
 on	
 the	
 same	
 
subject.	
 
Diptych	
 -	
 mixed	
 media	
 on	
 canvas.	
 140	
 x	
 220	
 cm	
 /	
 55	
 x	
 86.6	
 inches
	
 

Journal	
 /	
 A	
 Solitary	
 poem,	
 2010	
 	
 
Artist	
 Book	
 IV	
 (for	
 detailed	
 description	
 see	
 1-2-3).	
 

La	
 Nacional	
 (from	
 the	
 series	
 Tales	
 of	
 migrations),	
 2010
Diptych	
 -	
 mixed	
 media	
 on	
 canvas.	
 140	
 x	
 220	
 cm	
 /	
 55	
 x	
 86.6	
 inches

Journal	
 /	
 A	
 Solitary	
 poem	
 /	
 Diario	
 de	
 los	
 poemas	
 solitarios,	
 2010
Artist	
 Book	
 IV	
 (view	
 detail	
 above	
 1	
 -	
 2	
 -	
 3)
Last	
 stanzas	
 of	
 poem	
 “Qué	
 será	
 Buenos	
 Aires?”	
 	
 by	
 J.	
 L.	
 Borges.	
 
lithograph	
 and	
 ink.	
 	
 	
 	
 
H	
 41	
 cm	
 /	
 16.3	
 in	
 	
 W	
 closed	
 	
 27.5	
 cm	
 /	
 10.8	
 	
 L	
 open	
 	
 715	
 cm	
 /	
 283.5	
 in

La	
 Nacional,	
 2010,	
 mixed	
 media	
 on	
 Nepalese	
 paper.	
 	
 
Lithograph	
 made	
 after	
 a	
 photograph	
 by	
 British	
 photographer	
 
Alexander	
 Witcomb.	
 100	
 x	
 70	
 cm	
 	
 /	
 39.4	
 x	
 27.6	
 inches

The	
 Pic-nic	
 II	
 (from	
 the	
 series	
 Tales	
 of	
 migrations),	
 2010
This	
 piece	
 includes	
 a	
 lithograph	
 made	
 from	
 a	
 photograph	
 by	
 British	
 	
 
photographer	
 Alexander	
 Witcomb	
 showing	
 immigrants	
 in	
 the	
 early	
 

He	
 shooted	
 this	
 photo	
 from	
 real	
 life,	
 in	
 the	
 far	
 South,	
 while	
 in	
 Paris	
 
Monet	
 was	
 breaking	
 the	
 rules	
 with	
 his	
 famous	
 painting	
 
Le	
 dejeuner	
 sur	
 l’herbe,	
 on	
 the	
 same	
 subject.
Mixed	
 media	
 on	
 canvas,	
 aprox	
 100	
 x	
 138	
 cm	
 /	
 39	
 x	
 54	
 inches	
 

	
 	
 	
 	
 	
 	
 	
 	
 Artist	
 Book	
 	
 V	
 ,	
 2010
18	
 x	
 24	
 in	
 /	
 46cm	
 x	
 61	
 cm	
 closed	
 ,	
 46	
 cm	
 x	
 122	
 cm	
 open
These	
 pages	
 dwell	
 upon	
 the	
 subject	
 of	
 labyrinths,	
 British	
 poets	
 and	
 memory.

Artist	
 Book	
 	
 V	
 ,	
 2010.	
 
18	
 x	
 24	
 in	
 /	
 46cm	
 x	
 61	
 cm	
 closed	
 ,	
 46	
 cm	
 x	
 122	
 cm	
 open.	
 
In	
 these	
 pages,	
 etching	
 	
 of	
 a	
 lady	
 at	
 	
 Witcomb’s	
 studio,	
 and	
 a	
 sonnet	
 
by	
 William	
 Shakespeare.
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María	
 Noël	
 was	
 born	
 in	
 Buenos	
 Aires,	
 Argentina,	
 on	
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 25th,	
 1965.	
 She	
 studied	
 Fine	
 Arts	
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 School	
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 Fine	
 
Arts,	
 in	
 Buenos	
 Aires.	
 She	
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 and	
 art	
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 artists,	
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 traveler,	
 she	
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 she	
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 During	
 a	
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 in	
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 in	
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she	
 learned	
 techniques	
 for	
 paper	
 manufacturing	
 and	
 the	
 use	
 of	
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 dyes.	
 A	
 daughter	
 and	
 a	
 grand-daughter	
 of	
 Argentinian	
 writers,	
 Literature	
 is	
 
a	
 main	
 character	
 in	
 her	
 work.	
 She	
 has	
 series	
 of	
 paintings	
 and	
 collages	
 dedicated	
 to	
 J.	
 L.	
 Borges,	
 Octavio	
 Paz,	
 Juan	
 de	
 la	
 Cruz,	
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 Fernando	
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 remarkable;	
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