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1.	 Artist´s	 book	 I	 /	 detail



In	 the	 Weave	 of	 Writing.	 Works	 by	 María	 Noël

I.
If	 for	 a	 long	 time	 the	 tradition	 of	 Western	 painting	 exalted	 the	 notion	 of	 form,	 	 gradually,	 
starting	 with	 Romanticism,	 that	 system	 of	 representation	 began	 to	 shed	 its	 closed,	 
conclusive	 identity.	 Some	 spoke	 of	 the	 explosion	 of	 painting	 or	 the	 work	 of	 art,	 and	 with	 

notion	 of	 art	 as	 activity.	 

and	 evidences	 it,	 which,	 with	 its	 earth-tones,	 greens	 and	 blacks,	 entails	 transcribing	 

evident	 that	 the	 notion	 of	 classical	 beauty	 was	 depleted.	 At	 that	 same	 moment,	 a	 new	 

evidenced	 that	 the	 traditional	 canon	 was	 faltering.	 	 	 

directions,	 and	 entails	 permeability	 in	 relation	 to	 other	 disciplines.	 She	 has	 given	 shape	 
to	 a	 magma,	 a	 hybrid	 linguistic	 body	 open	 not	 only	 to	 the	 written	 word,	 but	 also	 to	 
literature,	 poetry,	 music	 and	 history.	 She	 forges	 a	 weave	 in	 which	 recollections	 come	 
back	 to	 life,	 breathe	 again,	 bring	 forth	 memory	 through	 the	 network	 of	 signs	 that	 the	 
artist	 places	 on	 the	 canvas	 or	 paper.	 

II.
Invoking	 memories	 is	 one	 of	 María	 Noël’s	 main	 strategies	 as	 an	 artist,	 and	 a	 recurring	 
theme	 throughout	 her	 work.	 At	 other	 times,	 her	 work	 has	 been	 concerned	 with,	 among	 

culture	 which,	 at	 present	 is	 undergoing	 a	 turning	 point	 in	 its	 history.	 Noël	 does	 not	 
linger	 at	 mere	 anecdote,	 but	 rather	 effects	 a	 regeneration	 of	 other	 types	 of	 signs,	 ones	 
hidden	 yet	 present.	 Labyrinths,	 symbolic	 theme	 par	 excellence	 whose	 origin	 lies	 in	 the	 



where	 she	 delved	 into	 that	 ancient	 culture	 in	 search	 of	 roots.	 Noël	 then	 transferred	 that	 

the	 following	 words	 of	 Shelley’s	 from	 afar	 and	 long	 ago	 perhaps	 offer	 us	 a	 key	 to	 reading	 
Noel’s	 work:

the	 world.”	 	 
I	 would	 venture	 to	 say	 that,	 retrospectively,	 in	 that	 poetic	 desire	 voiced	 by	 Shelley	 lies	 

	 	 
III.
Noel’s	 most	 recent	 work	 has	 a	 new	 format:	 the	 artist’s	 book.	 Like	 a	 peculiar	 sort	 of	 Aleph,	 
herein	 reside	 all	 contents,	 just	 on	 a	 smaller	 scale	 by	 which	 subjectivity	 itself	 becomes	 

the	 imaginary.	 

letters	 are	 displayed,	 rendering	 them	 illegible,	 the	 handwriting	 can	 be	 made	 out	 by	 the	 
reader-viewer.	 
Also	 present	 is	 the	 artist’s	 own	 handwriting,	 to	 which	 she	 always	 returns.	 And	 herein	 

brought	 her	 to	 the	 book	 as	 a	 mode	 of	 art,	 both	 a	 means	 of	 expansion	 and	 synthesis.	 
Her	 work	 is	 also	 a	 register	 of	 a	 process	 of	 poetic	 transformation.	 Yet,	 in	 its	 aperture,	 the	 

to	 the	 viewer.	 Returning	 to	 writing	 	 as	 the	 underlying	 weave	 of	 her	 art	 formulates	 the	 
blossoming,	 on	 the	 level	 of	 the	 real,	 of	 crucial	 dimensions	 that,	 in	 the	 world	 as	 it	 appears	 
before	 a	 surface	 vision,	 seem	 to	 be	 forgotten.

Mercedes	 Casanegra
Art	 Historian,	 	 University	 of	 Buenos	 Aires
Member	 of	 the	 Argentine	 and	 International	 
Association	 of	 	 Art	 Critics



I.

1,	 paulatinamente,	 de	 manera	 más	 notable	 desde	 el	 Romanticismo	 
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lugar	 a	 la	 singularidad	 de	 su	 propuesta	 artística.	 Ya	 nos	 hemos	 referido	 al	 concepto	 

111

de	 la	 música,	 de	 la	 historia.	 Establece	 una	 trama	 en	 la	 cual	 las	 reminiscencias	 acceden	 

artista	 ubica	 sobre	 la	 tela	 o	 el	 papel.	 

II.
El	 invocar	 reminiscencias	 es	 parte	 de	 las	 estrategias	 artísticas	 de	 María	 Noël	 y	 esto	 
ha	 constituido	 las	 múltiples	 temáticas	 de	 sus	 series.	 En	 otros	 momentos	 fueron,	 las	 

En	 la	 trama	 de	 la	 escritura.	 Obras	 de	 María	 Noël



nos	 haya	 entregado	 desde	 lejos	 y	 tiempo	 atrás	 una	 clave	 de	 lectura	 de	 nuestra	 artista:

of	 the	 world”.

	 	 
III.

desde	 la	 mirada	 del	 lector-espectador.	 



relacional	 hacia	 el	 espectador.	 Retomar	 la	 escritura 	 como	 trama	 de	 la	 obra	 formula	 el	 

Mercedes	 Casanegra
Lic.	 en	 Historia	 del	 Arte	 (UBA)
Miembro	 de	 la	 Asociación	 Nacional	 e	 Internacional	 de	 Críticos	 de	 Arte
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to	 fragments	 of	 reality.	 In	 that	 moment	 it	 is	 not	 only	 about	 the	 
artist´s	 renunciation	 to	 the	 creation	 of	 whole	 paintings:	 the	 

them	 no	 longer	 maintains	 the	 relationship	 with	 reality	 which	 

signs	 of	 reality,	 they	 are	 reality”.	 1	 	 

Collage,	 just	 like	 memory,	 consists	 of	 fragmented	 fractions	 which	 
are	 the	 residuum	 of	 a	 vital	 experience.	 With	 the	 inclusion	 of	 
photographies	 /	 photo	 etchings	 they	 are	 also	 wrapped	 in	 the	 
lyricism	 bestowed	 by	 the	 emotion	 of	 contemplating	 beloved	 

depths	 of	 the	 artist´s	 imagery	 gives	 rise	 to	 Noël´s	 new	 posits.	 
Old	 letters,	 yellowed	 pages	 of	 books	 read	 and	 re	 read	 indicate	 

spiritual	 heirlooms.	 	 At	 this	 point,	 our	 contemplation	 as	 spectators	 

but	 may	 always	 return.	 

1	 Peter	 Burger





6.	 Where	 angels	 used	 to	 sing	 	 





PAPEL / TEXTO













11.	 Artist´s	 book	 I	 / detail

Siguen	 las	 mismas	 ecuaciones	 sin	 resolver	 detrás	 de	 los	 colores...

Habrá	 estatuas	 de	 sal	 del	 otro	 lado?	 

Es	 en	 los	 reversos	 donde	 la	 palabra	 se	 desnuda,

	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 mi	 costado	 invisible









from	 previous	 pages





16.	 	 Artist´s	 book	 I

	 /	 detail











22.	 	 Artist´s	 book	 I



23.	 	 Artist´s	 book	 I	 / detail	 



24.	 Labyrinth







Estatuas	 derribadas	 por	 la	 luna

Hilos	 deshilvanados	 de	 la	 memoria	 

	 	 	 	 Y	 un	 pajaro	 	 suelto,	 	 	 	 	 multiplicado	 
	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 como	 silencios	 desatados	 

	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 Apertura	 

	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 mas	 laberintos	 	 

poesía

	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 	 (isla	 de	 Delos	 ,	 Grecia	 ,	 agosto	 2008	 )





Jorge	 Luis	 Borges



28.	 Labyrinth	 for	 a	 blind	 poet



29.	 A	 Labyrinth	 in	 the	 South	 /	 Laberinto	 en	 el	 Sur



30.	 Silent	 Labyrinth	 /	 Laberinto	 en	 silencio



	 



32.	 Labyrinth	 with	 lost	 red



33.	 Invisible	 City	 -	 labyrinth	 of	 books	 for	 a	 blind	 poet

34.	 Letters	 on	 words





35.	 Scene	 in	 four	 shots

Art	 too	 is	 just	 a	 way	 of	 living,	 and	 however	 one	 lives,	 one	 can,	 without	 knowing,	 prepare	 

rugged	 reality.
Letters	 to	 a	 young	 poet	 -	 Rainer	 Ma.	 Rilke

wrong	 for	 sure,	 but	 so	 deeply	 rooted	 in	 myself	 that,	 in	 places	 that	 are	 full	 of	 books	 and	 
literature,	 I	 am	 protected.	 Sometime	 in	 a	 very	 early	 stage	 of	 my	 life	 I	 felt	 that	 beautiful	 

in	 the	 world,	 books	 are	 those	 I	 love	 the	 most.	 I	 love	 the	 smell	 of	 ink,	 the	 touch	 of	 paper,	 
the	 way	 they	 are	 sewn	 together	 and	 loosen	 as	 they	 age.	 I	 can’t	 help	 feeling	 moved	 by	 
the	 perfect	 tone	 of	 mate	 yellow	 of	 old	 pages,	 nor	 making	 up	 the	 story	 when	 reading	 a	 
dedication.	 Latin	 characters,	 roman	 numbers	 in	 lithographic	 relief,	 words	 in	 greek	 that	 

they	 sound.

I	 imagine	 that	 is	 why	 I	 am	 so	 attracted	 to	 paper	 in	 my	 work	 and	 to	 collage	 in	 particular,	 

deconstructing	 the	 world	 and	 building	 it	 up	 again	 in	 my	 own	 way	 and	 -	 as	 in	 the	 science	 
of	 kabbalah	 -	 different	 combinations	 creating	 different	 realities,	 letters	 and	 forms	 being	 
powerful	 entities	 associated	 to	 bring	 sometimes	 a	 miracle,	 and	 always	 an	 adventure.

A	 month	 ago,	 in	 September,	 I	 stayed	 awake	 the	 whole	 night,	 working	 in	 my	 studio	 on	 my	 

intimacy	 I	 hadn’t	 felt	 before,	 there	 is	 only	 the	 possibility	 of	 spontaneity,	 no	 way	 back,	 and	 

public	 but	 yet	 so	 private.	 When	 reading	 a	 book,	 there	 is	 a	 silent	 dialogue	 between	 two	 
souls,	 or	 just	 with	 yourself,	 through	 the	 thoughts	 and	 ideas	 of	 an	 author.	 Something	 

but	 during	 the	 process	 I	 am	 writing	 on	 my	 diary,	 I	 am	 talking	 to	 myself	 in	 the	 most	 

calligraphy,	 always	 my	 own	 handwriting,	 	 that	 primary	 drawing	 to	 which	 I	 come	 back	 
every	 time	 I	 want	 to	 know	 who	 I	 am.
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List	 of	 works

Artist´s	 book	 I,	 detail	 of	 page	 29,	 2009,	 mixed	 media	 on	 paper	 
(ink,	 lithography,	 ancient	 book,	 sanguina,	 paper	 tape)

The	 Muse

1,25	 x	 1,35	 m	 /	 49.2”	 x	 53”	 	 

Homenaje	 al	 Teatro	 Colón	 	 IV,	 2008,	 mixed	 media	 on	 canvas.
1,25	 x	 1,35	 m	 /	 49.2”	 x	 53”

Divertimento,
mixed	 media	 on	 canvas.
1,25	 x	 1,35	 m	 /	 49.2”	 x	 53”	 

Persephone	 &	 a	 poem
mixed	 media	 on	 canvas.
1,25	 x	 1,35	 m	 /	 49.2”	 x	 53”

Where	 angels	 used	 to	 sing,	 2009,	 mixed	 media	 on	 gray	 paper	 
(collage,	 lithography,	 ink).	 
61	 x	 46	 cm	 /	 24”	 x	 18	 “

The	 garden	 of	 forking	 paths,	 2008,	 mixed	 media	 on	 canvas.
1,25	 x	 1,35	 m	 /	 49.2”	 x	 53”	 

To	 Igor	 Strawinsky	 II,	 2009,	 mixed	 media	 (lithography	 &	 collage)	 
on	 Fabriano	 paper
50	 x	 70	 cm	 /19.7”	 x	 27.6”	 

To	 Igor	 Strawinsky	 I

Sonnet	 -	 a	 painting	 in	 three	 stanzas,	 London	 series,	 2009,	 
triptych	 mixed	 media	 on	 canvas.
1,40	 x	 3,30	 m	 /	 55”	 x	 130”

Artist´s	 book	 I,	 page	 4,	 2009,	 mixed	 media	 on	 paper	 
(etching,	 ink,	 old	 manuscript).

(Sur)	 &	 a	 midcentury	 daydream,	 2008,	 mixed	 media	 on	 canvas,	 

The	 circle	 of	 Poets,	 2008,	 mixed	 media	 on	 canvas.

Labyrinth	 of	 Poets,	 2008,	 mixed	 media	 on	 canvas.

	 
Poetry,	 that	 music	 in	 words,	 2008,	 mixed	 media	 on	 canvas.

Artist´s	 book	 I

Artist´s	 book	 I

The	 silent	 season,	 2009,	 mixed	 media	 on	 gray	 paper	 
(collage,	 lithography,	 ink)	 	 
24”	 	 x	 18	 “	 /	 61	 x	 46	 cm

The	 silent	 season,	 detail,	 2009,	 mixed	 media	 on	 gray	 paper	 
(collage,	 lithography,	 ink)

To	 John	 Keats,	 2009,	 mixed	 media	 on	 canvas.	 

0,60	 x	 0,60	 m	 /	 24“	 x	 24”	 
	 
Selected	 Poems,	 2009,	 mixed	 media	 on	 canvas.	 

Artist´s	 book	 I

acetate,	 red	 pigment	 and	 stone	 powder)	 
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Artist´s	 book	 I,	 detail	 of	 pages	 65,	 2009,	 mixed	 media	 on	 paper.

Labyrinth,	 2009,	 mixed	 media	 on	 canvas.
0,60	 x	 0,60	 m	 /	 24“	 x	 24”

El	 Laberinto	 de	 la	 Soledad
mixed	 media	 on	 canvas.

The	 remains	 of	 a	 labyrinth
mixed	 media	 on	 canvas	 (natural	 pigments,	 rice	 paper,	 etching,	 
old	 book	 pages,	 sanguina,	 chestnut	 tree	 powder).

Oriental	 Garden,	 
mixed	 media	 on	 canvas.	 

	 
Labyrinth	 for	 a	 blind	 poet	 /	 laberinto	 para	 un	 poeta	 ciego,	 mixed	 media	 
on	 canvas	 (stonepowder,	 rice	 paper,	 ink,	 natural	 pigments,	 old	 book	 

A	 Labyrinth	 in	 the	 South	 /	 Laberinto	 en	 el	 Sur,	 2009,	 
mixed	 media	 on	 canvas.	 	 0,60	 x	 0,60	 m	 /	 24“	 x	 24”

Silent	 Labyrinth	 /	 Laberinto	 en	 silencio,	 2009,	 mixed	 media	 on	 canvas.	 

Homenaje	 a	 Chillida	 III,	 2009,	 mixed	 media	 on	 paper.

Labyrinth	 with	 lost	 red,	 2008,	 mixed	 media	 on	 canvas.	 

Invisible	 City,	 labyrinth	 of	 books	 for	 a	 blind	 poet,	 2008,	 
mixed	 media	 on	 canvas.	 

Letters	 on	 words,	 

Scene	 in	 four	 shots,	 

Livre	 d´artiste	 1	 a	 drawing	 book	 consisting	 in	 80	 sheets	 of	 paper.	 
Intervened	 from	 page	 1	 to	 page	 84.	 	 August-September	 2009.	 All	 
mixed	 medias	 combining	 ink,	 etchings	 on	 paper,	 acetate,	 organic	 
pigments,	 pencil,	 charcoal,	 rice	 paper,	 old	 books	 pages,	 manuscripts	 
and	 letters	 from	 the	 60´s.

The	 work	 reproduced	 in	 the	 cover	 is	 “The	 remains	 of	 a	 labyrinth	 II”	 
2008,	 mixed	 media	 on	 canvas.

1,70	 x	 1,70	 m	 /	 	 67”	 x	 67”	 	 	 	 
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	 	 	 Connecticut,	 	 2009

	 	 	 critic	 Alicia	 de	 Arteaga	 

	 	 	 Contest	 1998

	 	 	 Contemporary	 Art

	 	 	 (CEARCO	 -	 Center	 for	 Contemporary	 Art)

María	 Noël	 

Quiles,	 a	 referent	 for	 these	 disciplines	 in	 Argentina.

work	 in	 Argentina	 and	 abroad,	 with	 the	 following	 highlights:	 





Original	 title	 /	 on	 books,	 labyrinths	 and	 poets

Art	 logistics	 in	 NYC	 	 /	 Celica	 Soifer	 






